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Research Day:
Hors Catégorie
Each year, the Flanders Architecture Institute organises a 
research day to facilitate exchange between our activities 
and the wider research community. This year’s edition 
explores how archival classifications shape – but also 
limit – our understanding of design heritage. How do we 
categorise objects, disciplines, and forms of authorship and 
what blind spots are produced through these systems? How 
can we consider practices that elude, transcend, or contest 
conventional institutional and historical classification? 

As archiving entities, institutions that collect material related to 
the built environment structure their holdings and acquisitions 
through classification and categorisation. They distinguish 
between different disciplines of design — industrial, graphic, 
interior, architectural, urban, landscape — to demarcate the 
boundaries of their collections. Each discipline is in a sense 
‘formatted’ by the familiar form(at)s of their respective projects: a 
book, a chair, an exhibition design, a building, a neighbourhood.
 	 Institutions collect the material traces which capture the 
design processes of these projects, such as letters, drawings and 
models, and attribute them to one or multiple authors (although 
the latter option remains a rare occurrence). These categories of 
disciplinarity, format and authorship structure the way collections 
are ordered, but also provide the rationale for heritage policies. 
They determine what 'kind' of design gets collected, which objects 
are relevant enough to be acquired, and who is considered 
an author. Such questions inform the decisions of archival 
institutions, which in turn influence the narratives with which their 
collections are disclosed through exhibitions, publications and 
academic research.  
 	 Categorisation and classification are undoubtedly helpful 
– essential even – for structuring information, maintaining 
consistency in acquisitions, and guiding research endeavours. 
But they are also by definition limiting and exclusionary. By 
delineating the categories (whether they be actors, objects or 
disciplinary fields) which are deemed important and significant, 
institutions and researchers alike risk remaining blind to histories 
and agents that do not fit neatly in their confines. What to do with 
practices hors catégorie?  



09.30 – 10.00		 Welcome by Dennis Pohl
					    Introduction by Janno Martens 

10.00 – 10.30		 Keynote performance by Pia Jacques 

10.30 – 12.15		 Session 1:Sourcing the Archive 		
			   moderated by Tine Poot

					    Elodie Degavre
					    Javier Fernández Contreras
					    Eline Inghelbrecht
					    Rixt Hoekstra

12.30 - 13.30		 Lunch

13.30 – 15.00		 Session 2: Navigating the Archive 	
			   moderated by Bart Decroos

					  
					    Tiphaine Abenia
					    Carole Kojo-Zweifel
					    Stefanie Korrel and Ernst des Bouvrie

15.00 – 15.15		 Break

15.15 – 16.45		 Session 3: Performing the Archive 	
			   moderated by Janno Martens

					    Sina Brückner-Amin, Mechthild Ebert 	
			   and Manuela Gantner

					    Laura Lievevrouw and Breg Horemans
					    Gjiltinë Isufi 

16.45 – 17.00		 Break

17.00 – 18.00		 Keynote lecture by Anna-Maria Meister

18.00 – 19.00		 Drinks

Programme



Keynote performance
Pia Jacques
Sticky Situations  
Living On Glue and Other Cheap Materials

10.00 — 10.30

‘Une mite dans les collections’, ISELP, 2025.
Photo: Arthur Cordier, 2025.



The unfamiliar visitor meets the archivist of an archetypical 
archive. Together, they wander around the building, circulating 
between the acid-free cardboard boxes, listening to the buzzing 
sounds from the ventilation pipes, and observing the insect 
paper traps. During the visit, anecdotes from daily life in archives 
investigate the role of coincidence in decision-making processes. 

Pia Jacques is a graphic designer and artist. She develops 
narratives based on documents from institutional and 
community-based archives. Pia is interested in the encounter 
between abstract systems of archival organisation and the 
realities of everyday life in these enclosed spaces. Her stories 
can take the form of performances and textile or printed objects. 
Pia Jacques graduated from LUCA School of Arts Gent and the 
Sandberg Institute in Amsterdam. 

Photo: Puck Kroon.



10.30 — 12.15

When we think of design archives, traditional sources like plans, 
models, and drawings often come to mind. This session, however, 
explores non-traditional, ephemeral, and digital sources—such 
as family videos, activist magazines, personal correspondence, 
social media and even video games. This diversification of 
source types reflects a broader shift: the very nature of design 
knowledge is evolving. 

Session 1:
Sourcing the Archive

What kinds of knowledge 
are being transferred or 
preserved through these 
alternative sources? 

Who determines what is 
considered valid, and based 
on which criteria?

How can we ensure that 
the sources we use—or 
generate—represent a 
plurality of voices and 
experiences, rather than 
reinforcing dominant 
narratives?

moderated by
Tine Poot



Elodie’s presentation will focus on an often-undervalued archival 
source: television and family –photographic and video- archive. 
Both served as the foundation for an investigation where oral 
history played a key role. She will present several key archives and 
demonstrate how they collectively form a complex and compelling 
narrative, remaining faithful to the multi-voiced nature of these 
projects. This alternative, yet challenging, type of archive offers 
a polyphonic and vivid account, showing how professional and 
personal lives in process-based architectures are intertwined. 
What emerges is a more imperfect, sensitive, and situated history 
of architecture. 

Elodie Degavre is an architect, educator, and film director based 
in Brussels. She worked in several architectural offices and 
serves on the editorial board of A+ Architecture. She teaches 
in the International Master's in Architecture at UCLouvain and 
at Maastricht Academy of Architecture. As a researcher for 
UCLouvain, Elodie worked on sensitive architectural research 
methods by releasing a documentary film about affordable 
housing experiments in the 1970's: La vie en kit (Life, assembled, 
2022). The film won a European Architectural Heritage 
Intervention and received the Audience Award at the Brussels 
International Art Film Festival.  

Elodie Degavre
“Just Ignore the Camera”. Revealing Processes: 
The Challenging Yet Rich Terrain of Family and 
Television Archives



Javier Fernández Contreras
Screens Within Screens: 
the Architecture of Social Media

In his presentation, Javier explores how social media 
environments—from TikTok to Twitch, from Pinterest to 
Instagram—produce new forms of architectural practice that 
resist traditional modes of classification and archival logic. 
These “hyper-architectures" are not stable objects but evolving 
processes: algorithmically shaped, user-generated, and 
deeply performative. The presentation interrogates the limits 
of conventional authorship, proposing a framework based on 
participatory creation, in which identities are fluid and authorship 
is distributed. It further considers how digital tools—screenshots, 
metadata, AI-driven curation, and platform archives—can be 
mobilized not to enclose but to expand the archive, embracing 
the hors catégorie status of these digital-spatial hybrids. 

Javier Fernández Contreras is a Geneva-based architect and 
architectural theorist, and the Head of the Space Design/Interior 
Architecture Department at HEAD – Genève (HES-SO). In his 
work, he investigates the relationship between architecture, 
representation and media, with a specific focus on the role of 
interiors in the construction of contemporaneity. Javier is the 
director of several research programmes, including The Interiors 
of Social Media, a project that examines the integration of 
digital media and social interaction in shaping contemporary 
architecture; Scènes de Nuit, a platform investigating the 
entanglements between night and architecture; and The Future 
of Humanitarian Design (HUD), a program that explores how 
architecture and political science can jointly address growing 
challenges in humanitarian action.  



In her presentation, Rixt discusses the archive of the Rietveld-
Schröder House. She will pay special attention to the material 
that was added in 1985, after the death of Truus Schröder. 
Schröder's archive had a different character from that of Rietveld: 
besides some 2000 drawings and images it also contained about 
800 letters along with other material such as photo albums 
and diaries. Being an archive of a house as well as of the life in 
that house, it showed an interplay of the private and the public 
sphere. For a long time, this pluriform material was deemed 
irrelevant for architectural historical analysis. Rixt focuses on the 
recent rewriting of the history of the Rietveld-Schröder House 
as a “she-story”. She will argue that the discussion of legitimate 
archival sources is undeniably connected to the nature of 
architectural history itself. 

Rixt Hoekstra is a lecturer and researcher in modern architectural 
history. She specializes in historiography and gender studies.  Her 
current research focuses on Han Schröder (1918-1992), one of 
the first female architects in The Netherlands.  

Eline’s presentation will focus on La Ville et l’Habitant (The city 
and the inhabitant), a magazine which was published biweekly by 
‘Inter-Environnement Bruxelles’ (IEB) between 1978 and 1986. 
IEB played a central role in activism and urbanism in Brussels, but 
its visual discourse and environmental activism remain under-
studied. These sources provide a new look on the urban history 
of Brussels and shift the emphasis from top-down planning 
policy to a multi-layered historiography focused on participation, 
environmental questions, and alternative forms of design. 
Mobilising these alternative sources also contributes to a better 
understanding of current debates about the role of environment 
and participation in urban development.  

Eline Inghelbrecht is a doctoral candidate and FWO fellow at 
the Department of Architecture at KU Leuven. Her research 
focuses on the relation between urban planning, activism and the 
environment in Brussels between 1970 and 1980, and strives to 
connect historical insights with contemporary challenges within 
urban planning and design. 

Eline Inghelbrecht 
Counter-Imaginaries of the City: Activist 
Magazines and Alternative Visual Narratives 
in Brussels’ Urban Planning (1970s-80s)

Rixt Hoekstra 
What Source For What History? The Rietveld-
Schröder House from His-story to Her-story
and the Debate on Legitimate Sources



Every archive, library or collection necessarily relies on systems 
of registration to make sense of its own contents. Such systems 
are a precondition for accessibility, allowing archivists, librarians 
and visitors alike to navigate the endless rows of books and boxes 
with a certain sense of purpose and precision. In an attempt 
to ensure this accessibility, institutions rely on international 
standards such as the ISAD(G) or their own internal conventions, 
fitting the heterogenous contents of their vaults into a homogenic 
logic of abstracted organization. Bibliographic classifications 
such as UDC or DDC even aim at a universal structuring of all 
human knowledge. Yet, such institutionalized systems also 
transform the content they represent: the labels, categories and 
keywords provided to the user might also limit the extent of what 
can be searched for. 

Session 2:
Navigating the Archive

How can institutions make 
room for other ways of 
navigating their collections?

And to what extent is it 
possible to democratize such 
institutionalized inventories by 
enriching them with user-
based perspectives?  

moderated by 
Bart Decroos

13.30 — 15.00



Tiphaine’s presentation will discuss the Sitterwerk Foundation 
in St. Gallen, Switzerland. This foundation brings together 
a foundry, an architecture library, and a unique materials 
archive. The library and archive share both a physical space 
and a dynamic referencing system. Tiphaine will reflect on 
the characteristics that make many Sitterwerk samples hors-
catégorie — their hybrid and transmaterial nature, proximity to 
waste, visible traces of fabrication and weathering — before 
examining how these qualities resonate with Sitterwerk’s parallel, 
ad hoc, and dynamic classification systems. Tools like 
the Werkbank are studied for their potential to support 
multidimensional and user-based associations between samples, 
pointing toward more open-ended, process-based approaches 
to documentation and design.  
  
Tiphaine Abenia is a civil engineer, architect and researcher. She 
has taught and conducted research at the Université de Montréal 
(Canada), ENSA Toulouse (France), and EPFL (Switzerland) and 
is currently an Associate Professor at the Faculty of Architecture 
La Cambre-Horta at ULB (Belgium), where she coordinates the 
newly established Chair of Constructive Cultures. Her doctoral 
dissertation, titled ‘Potential Architecture of Large Abandoned 
Structures (GSA): Categorization and Projection’ (2019), 
investigates the potential and limitations of taxonomies as 
alternative frameworks for knowledge and intervention in the 
age of the Anthropocene.  

 

Tiphaine Abenia
Towards a De-standardized Material Archive:
The Sitterwerk Case (CH)



Carole Kojo-Zweifel 
Thinking, Classifying, Finding? 
Library Classifications in the 21st Century

On the occasion of the complete relocation of its library 
collections, CIVA decided to re-question its use of UDC/
DDC-based classification: how much do universal and 
decimal classifications still reflect on our current world in 
terms of universality, inclusivity or various cosmologies? How 
do we connect different topics to create meaningful relations 
to neighbouring topics? How do we name them? How do 
recent transdisciplinary approaches of knowledge find their 
place? How can we, through visual tools, help the public to 
enter this new library-world with confidence and curiosity? In 
her presentation, Carole will present the state of CIVA’s research 
on the evolution of classification, summarise the conclusions of 
a speculative workshop on this topic, and reflect on a new plan 
for future library classifications to be used by CIVA.  

Within CIVA’s collections, Carole Kojo-Zweifel is head of the 
library since 2017. She has been a professional librarian since 
2004 in Switzerland, Canada and Belgium. While working on 
the intellectual and physical reorganization of the four libraries 
that were merged in 2016 into the CIVA Foundation, she 
developed a keen interest for the history and evolution 
of classification.  



In their presentation Stefanie and Ernst will present the Aster-
isk* project, which is a tool to reflect on institutional ways of 
working and enrich archives to make the collection more acces-
sible for existing and new user groups. Asterisk* is a method to 
foreground underrepresented and invisible actors and contexts in 
collaboration with researchers from various cultural backgrounds. 
Think of contextualising colonial archives, identifying names of 
people who have remained anonymous in design processes, or 
the adjustments of dated and hurtful terminology that is part of 
older metadata. What kind of new actors and stories emerge? 
And how can we incorporate this knowledge into the collection in 
an enduring way?   

Stefanie Korrel and Ernst des Bouvrie both work at the Nieuwe 
Instituut in Rotterdam, which manages the National Collection for 
Dutch Architecture and Urban Planning. 

Stefanie Korrel is an architectural historian who works as cura-
tor of collections. Within the Asterisk*-project she focuses on 
defining thematic lines, outreach, and developing the tool with 
researchers and heritage communities.  

Ernst des Bouvrie is archivist and is responsible for the preserva-
tion, accessibility, and visibility of the collection. Within the 
Asterisk*-project he implements the enrichments of the collec-
tion with additional data and stories, creating new perspectives 
on the archival material.  

 

Stefanie Korrel and Ernst des Bouvrie
Asterisk*: Enriching Archives and Collections



Once design archives are absorbed into institutional 
collections, they become detached from the dynamic contexts 
in which they were originally created. Through this process of 
institutionalisation, these archives tend to be treated as static 
resources for research or as artistic material for exhibitions. 
Whether approached through historical, journalistic, or artistic 
lenses, research into these collections typically involves a degree 
of physical and intellectual distance. But what happens when we 
reverse this approach?

Session 3:
Performing the Archive

What if, instead of distancing 
ourselves, we actively seek 
proximity to the material? This 
session explores the potential 
of engaged, embodied, and 
dynamic interactions with 
archival collections.

Can a more performative and 
participatory approach to 
archives reveal new insights—
ones that remain hidden in 
more traditional modes of 
inquiry? 

15.15 — 16.45

moderated by
Janno Martens



Sina, Mechthild and Manuela will present their engagement with 
the archive of German architect Conrad Roland (1934-2020). 
Roland’s work is paradigmatic of a process-oriented way of 
thinking which understands architecture not as a finished 
object, but as a dynamic cycle of design, implementation, and 
reflection. Model building played a central role as working tool, 
as instruction manual, as sales object, as material archive–and 
today, as archive material. This presentation shows how on the 
one hand process-oriented knowledge can be distilled from 
archived objects, and how, on the other hand, these experimental 
forms of engagement foster insights through extended, mediated, 
and embodied practices. We show how at the saai Archive, where 
Roland’s estate is preserved, we engage with these materials 
through various layers, practices, and types of expertise: from the 
process of actually archiving the estate, to a concurrent research 
project, to reenactments and oral histories, podcast episodes and 
social media.  

Sina Brückner-Amin is an architectural historian and media 
scholar who works as postdoctoral researcher at KIT Karlsruhe 
Institute of Technology and saai Archive. At the saai Archive, she 
leads the audio platform Archive Gossip where she produces oral 
histories and podcasts for and about the archive.  
  
Mechthild Ebert is research associate at the saai Archive. 
Before that, she was responsible for the Archive Hans Hollein, 
Az W and MAK, Vienna. Her research focuses on the genesis of 
architectural archives and the role they play in preserving certain 
narratives and hence can play in questioning those.  
 	  
Manuela Gantner is an architect and graphic designer. From 
2019 to 2021, she worked at the saai Archive. She is currently 
conducting research into Conrad Roland on behalf of the 
Wüstenrot Foundation. Her research also focuses on female 
role models in architectural history and feminist perspectives in 
architectural discourse. 

Sina Brückner-Amin, Mechthild Ebert
and Manuela Gantner 
From Object to Process – and Back Again: Model 
Building as a Cycle of Architectural Insight
in the Work of Conrad Roland



Laura Lievevrouw and Breg Horemans
On the Lost and Living Gestures of the Architect:
Two Perspectives Into Archiving

Laura and Breg present two different takes on archiving. Laura 
traces the archives of architects from the 1960s and ‘70s, while 
Breg Horemans draws from TAAT collective’s live archive. They 
both gravitate towards the archive’s margins: searching for what is 
lost, what has been left out, and what is living on. In dialogue they 
search for ways to activate, re-activate, and re-enact the lost 
and living gestures of the architects they study. If archives could 
both nurture a reflective design practice and support the making 
of living histories, what kind of gestures should they preserve or 
bring forth? 

Breg Horemans is a practice-based researcher, educator in 
spatial design and co-founder of TAAT collective. His research 
focuses on a dramaturgical approach to spatial design, studying 
gestures of making that resituate the body of the architect. He 
continuously renegotiates his position to the architecture disci-
pline through transdisciplinary collaborations in installation and 
performance art. By drawing and writing he studies material from 
TAAT’s live archive, looking for moments of resonance with the 
more-than-human realm.  
  
Laura Lievevrouw is an architect and PhD researcher at KU 
Leuven. Her research explores Flanders’ architectural design 
culture of the 1960s and 1970s. Using what she calls a ‘with and 
without a pencil at hand’ approach, she reactivates archival traces 
through design-based engagement. In doing so, she approaches 
buildings as shaped by situated design thinking — generating 
insights into their making that matter for those entrusted with 
their future care.  



In her presentation, Gjiltinë introduces her research on the prison 
of Gjilan (Kosovo), one of the most notorious prisons of former 
Yugoslavia: between 1980 and 1999, numerous political prisoners 
were tortured and tormented in inhumane conditions. Despite 
its historical significance, the prison remains largely absent from 
architectural records. Due to the plundering and destruction of 
Kosovo’s archives by Serbian state structures, it is left with no 
surviving blueprints or any official documentation. How, then, 
can we study a building that resists conventional approaches to 
architectural history? This presentation draws on undisclosed 
personal archives, prison literature, and oral testimonies to 
reconstruct overlooked spatial conditions in the Prison of Gjilan. 
In the absence of official architectural documents, the drawing 
of maps, plans, sections, and models becomes not merely a 
representational act, but a methodological one. These spatial 
reconstructions are therefore not ends in themselves, but 
part of an exploratory methodology for revealing undisclosed 
microhistories. 
 
Gjiltinë Isufi is an architect and PhD researcher at KU Leuven. 
Her project ‘In Space We Read Trauma: Disclosing Microhistories 
in Kosovo, 1980-1999’ aims to develop a methodological 
framework for spatially investigating traumatic experiences. In 
doing so, the project wants to foster a spatial turn in Trauma 
Studies—a field largely marked by language-based discourses—
and simultaneously disclose undocumented microhistories in 
Kosovo, essential to refocus its history.

Gjiltinë Isufi
Unarchived Therefore Unwritten: Disclosing
Microhistories in the Prison of Gjilan, Kosovo



Keynote lecture
Anna-Maria Meister
Hidden in Plain Sight…Or Which Future Lies
in the Archive?

17.00 — 18.00

Installation “Hidden in Plain Sight” by Anna-Maria Meister. 
Oil paintings from redacted archival materials in DIN Formats, 2024.



Archives are full of holes and unstable. They are constantly 
threatened with destruction, whether intentional, arbitrary, 
or accidental, through changes in institutional policy or 
forgetfulness, the destruction of evidence or the construction of 
a canon, wars or migration, fire or flood, flora or fauna. Archives 
are not “safe,” nor are the data they contain—materially and 
conceptually—, questioning established disciplinary categories 
and archival values. And yet (or perhaps because of this) they 
still contain the foundations of our discipline. This talk attempts 
to adjust the depth of field when looking at plans, models, 
archival materials, or archival environments, through a series of 
case studies, refracting and reflecting to reveal what might be 
overlooked. In one case study, archival documents are translated 
from “worthless” paper into a medium that long dominated 
art-historical discourse and production to question constructions 
of value; in another, researching the origins of metadata in a 
database leads to the discovery of people that were lost in the 
archive; in another, a ruin carries its own archive with it; and, 
lastly, looking at loss and its materiality itself as an archive, new 
knowledge might emerge from such patterns of forgetting or 
desctruction. All ask what happens when retrains the eye to other 
levels of information. When perspectives are recalibrated, loss 
might become knowledge and values become transposable. 
Then, one can hope, the archive holds the possibility of a manifold 
future—hidden in plain sight.

Anna-Maria Meister directs the Lise Meitner Research Group 
“Coded Objects” at the Kunsthistorisches Institut in Florenz 
(KHI) - Max Planck Institut, and is full professor for architecture 
theory as well as co-director of the saai Archive at KIT Karlsruhe. 
Meister’s work focuses on processes of design and the design of 
processes, the materiality of knowledge systems, history of ideas 
and methodological experimentation. She is a licensed architect 
with degrees from Princeton and Columbia University and works 
across medial divides, including exhibitions and installations. 
Most recently she co-edited the international research project 
Radical Pedagogies and the eponymous book (MIT Press 2022) 
as well as the interdisciplinary volumes ‘Entangled Temporalities’ 
(2023) and Are You a Model? (2024); currently, she is editing 
a double volume titled Coded/Objects and completing a 
monograph on standardization as societal projection in 20th 
century Germany. 

Photo:
Alona Antoniadis.
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